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ENGLISH ARCHITECTURE A5
SOURCE MATERIAL

BY AYMAR EMBURY Il

A MERICAN architectural design has one char-
acteristic which is predominant in all our

work regardless of the precedent from
A which it is drawn; it is restrained and
simplified beyond that ofany other country,—a form
of design which in competent hands becomes digni-
fied and elegant, and which when less competently
done is hard, wiry, and uninteresting. This American
tendency became evident in the early Colonial per-
iod when the designers, drawing solely upon England
for precedent, produced a type ofarchitecture which
had a distinct and individual quality. It was, of
course, a provincial English architecture. Yetin spite
of the fact that communication between the various
parts of the colonies was for a long time less frequent
and less difficult than communication with England,
Colonial architecture, from Georgia to the districts
of Massachusetts which are now become Maine, pos-
sessed a homogeneity and at the same time far greater
points of variance from the English work of the cap-
itol of the empire than was the case of any of the
other English provinces.

At that time the bulk of the American people
were of English blood and as said above were draw-
ing for precedent upon English sources alone. Today,
when the population of the United States is of mixed
blood and the sources to which we look for precedent
are even as widely distributed as the homes of our
ancestors, the peculiarly thin, delicate, and restrained
character of American architecture persists in no
matter what style we work.

We seem unable here in the United States to per-
mit ourselves to wander into the easy flamboyant
methods of design characteristic of the Latin peo-
ples and even where a very conscious attempt has
been made to divert ourselves from the national
tradition, the results are far from having that free-

dom and grace and exuberance which characterizes
the best of the Latin work. Our southern dwellings
and shops and public buildings in the so-called Span-
ish style never, or at least only rarely, approximate
their precedents. Even when working in the modern-
istic manner, our designers appear to feel that per-
fection of line is the first requisite, and a free style
of decoration one of the least things to be considered.
That this is national and not racial is evident when
we consider the work of men of origins so obviously
different from those of the early Anglo-Saxon col-
onists as Candela, De Lemos, Kohn, and Oki, who,
though respectively of Italian, Spanish, Hebrew, and
Japanese descent still produce an architecture which
is not distinguishable from that of men of unmistak-
able English ancestry and old American tradition.
Curiously enough none of the American architects
of Spanish name has produced anything which has
approximated the spirit of Spanish colonial so nearly
as McKim achieved in his old Madison Square Gar-
den, Goodhue in his San Diego group, or George
Washington Smith in his dwelling houses.

This may all seem far from the subject, butitisa
strong indication, almost indeed a proof of the fact
that the bulk of our work is a derivative of this
English tradition, and today it is to England that
we turn most naturally when we want to find how
something should be done. It is in England that we
can find almost always an architectural solution for
any problem that we have. That this is instinctive
and not artificial is obvious when we consider that
it is not in England that those of our young archi-
tects who have been foreign trained have studied,
but that since the time of Hunt, it has been the
practice of ouryoung men to go to France and study
in the Beaux Arts; and while the influence of the
Beaux Arts is everywhere apparent in our plan, as



far as the architectural treatment of facade goes,
the French training has had surprisingly little influ-
ence and that apparently but transitory. Certainly
the genius of the American people looks always back-
ward toward England for in our eclectic modern
architecture the dominance of English precedent is
overwhelming.

In borrowing from England we have made cer-
tain distinctions of nomenclature which are surpris-
ing to the logical mind. Just why the colloquial term
“English” should be applied only to those houses
drawn from a series of English precedents ofno great
duration of time is difficult to understand. When we
speak of an “English” house we always refer to the
English country style of the Elizabethan and Jaco-
bean times, and yet if we discuss a house or a build-
ing drawn from any other English source we tend
to describe it rather as would an Englishman, in
terms of its age and characteristics, as for example,
a house of the Wren period, or late Georgian, or
early Victorian. In this survey of the English field it
will be found that houses and buildings other than
those ordinarily called “English” will predominate.

It is true that in the country districts of England
the unpretending English cottage type has never en-
tirely died out, but the great country houses and
practically all the city buildings of England have
for two centuries been based on the same classic
precedents as the architecture of other European
countries during the same periods. That traditional
English country architecture was susceptible of ap-
plication to larger and more important buildings is
obvious if one considers the monuments of the 16th
and early 17th centuries which have come down to
us, as for example those magnificent examples of
native English culture, Horham Hall (page 8), St.
James’s Palace, and Westminster Hall, yet even as
the later English architecture was a parallel of the
continental work of the same or slightly earlier times,
so was the earlier work. The English country cot-
tages, such as those at Castle Combe (page 10), were
after all not very difl*erent from the Norman or Bre-
ton cottages of the same time, and just as in the
period of the early Renaissance in England, great
houses and public buildings were erected with very
slight classic influence, so in France the Chateau of
Josselin and the Knight’s Hall at Rouen were char-
acteristic expressions of the genius of the times as
well as of the native instinct of the people.

Therefore in this consideration of English prece-
dent no particular architectural period will alone be
drawn upon, for the fullness and richness of English
architectural expression has enabled the editor of

these brochures to discover a series ofbuildings and of
ornaments, heretofore unknown to even those Amer-
ican architects who know their England pretty well,
and not only of surprising merit in themselves but of
great use to the seeker after fresh architectural forms.

We are perhaps inclined to over-rate the ability of
the English architect of past generations to conceive
new motives, and tend perhaps to credit them with
a versatility of invention which they possessed no
more than we. We forget that “little England” was
to the generations without good roads and mechan-
ical traction a very big and widely separated country,
and that the central influence in any particular pe-
riod spread slowly and was deeply penetrated with
local tradition and influence by the time it got to
the outlying districts. The architectural designer of
Cornwall or Cumberland acquired his information
of the latest London styles at second or third hand,
and very likely despised them as a debased and hyper-
aesthetic refinement, even at the time that he found
himself obliged by his clients or perhaps only by the
spirit of his times to employ them. This necessarily
produced a variety and freedom in the use of Classic
forms which, while actually the result of ignorance,
we tend to attribute to high architectural ability. This
was unquestionably the case in remote districts of the
American colonies in Colonial times, and arguing by
analogy, must have been equally true in England.

Take for example the inn building illustrated in
the frontispiece, “The Cross Hands,” in Gloucester-
shire : thisisan excellent, indeed almost a perfectexam-
ple of how free English architecture came about—
the body of the building, judging from external evi-
dence was probably built about sixteen hundred and
twenty, and in adding the bay window, the new-fan-
gled guillotine windows were Introduced instead of
the old fashioned mullioned casements, although the
builder who made the change was not able to recon-
cile himself to the wooden classic cornice which we
would deem appropriate, and finished the top of the
bay with the label mold and parapet which was the
strictly conventional and traditional method of treat-
ing the tops of bay windows in Gloucestershire. It Is
of course possible that the windows were originally
mullioned casements and were altered to double hung,
but the probability is as has been written.

In another example, the house at Bungay, Suf-
folk (a piece of design which can almost without
over statement be called unique), evidently some
information as to a new style of architecture called
“Italian” (Renaissance) had vaguely become known
to Its builder, and while he stuck to his traditional
windows and label molds, he designed otherwise a



SHOPFRONT AT BATH

house which he may have thought the last word in
modern architecture, just as our designers of today
leave off the caps of a Doric pilaster and produce
what they think is a new art.

Now it is of very little importance to the practic-
ing architect just how and why new forms came to
be—he leaves that to the archaeologist; but new
forms in themselves are of the utmost importance to
him. It is doubtful ifany one architect ever invented
anything wholly; all architectural art is derivative,
and the freshest and most spontaneous work will
upon close examination be found to be composed of
well known motives with a new and personal twist,
or traditional ornaments used in new combinations
or applied in novel positions. To the architect who is
aware of his limitations, new forms are a Godsend,;
and of all the racial styles new forms in English are
most valuable because of the simplicity with which
most of them can be adapted to current use in the
United States, and also because of the ease with
which they can be fitted into the ordinary neces-

sities of our vernacular architecture.

There is a pet story of Sir Lawrence Weaver’s, in
which he describes how Carlyle discovered he liked
Wren’s work—"He perceived it was the work of a
gentleman.” In that lies perhaps the secret of our
fondness for the English work; we conceive a gentle-
man in much the same terms as our English cousins
or cousins-in-law and we try to fit our architecture
to the uses of gentle people. Nor do we believe that
to be genteel is to be anaemic; we feel that our work
should have the full-blooded virility of the English,
and we realize that far too often our work is gentility
on parade, too formal, too severe, too correct; and
just as we appreciate in the Englishman his ability
to be well dressed in loose, comfortable, even ill-
fitting clothes, so do we recognize the ability of the
English architect to design sound simple straight-
forward structures of great picturesqueness, of little
symmetry and yet filled with a sort of plain dignity.
It Is buildings of this type that will chiefly be illus-
trated in this series of Brochures.
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HOUSE ON VILLAGE GREEN, GROOMBRIDGE. SUSSEX
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ROOFING TILE AND PRECEDENT

LE has been used as a roofing material for
hundreds ofyears in practically every coun-
try of the world. At times, in certain localities

where other materials were abundant and transpor-
tation difficult, these other materials were used for
roofing. For example, during our own colonial days
with plenty of wood but no railroads, it was a natural
result that wood shingles were used. At the same

for their similarity to tiles found on old English
roofs of the seventeenth century, admired for their
irregularities and soft mellowed colorings. Not only
do they simulate the textures of old roofs, as well
shown by the photograph below, but also have the
same general soft blending of colors. Various sur-
face treatments and colors on a natural base of
warm brownish red produce effects such as might

Detail of recently completed roof on wliicli IMPERIAL jSliingle Tiles were nsecl

The texture shown here is remar]<ahly simitar to that on the house at Groomhridge, shown onpage 12

time that our ancestors here were using wood shin-
gles, their English cousins were using tile, or slate,
on the same types of buildings, the Georgian, there
in England. Undoubtedly tiles would have been
used here had they been available.

Today roofing tiles are available for our use not
only in curved shapes derived from Spanish and
Italian precedent, but also in flat or shingle shapes
found throughout England and Northern France.
These more recently developed tiles are remarkable

result from weathering during years of exposure, so
that they immediately give to a new roof the charm
which is found in age old English roofs.

The English type of architecture, which is pecu-
liarly our racial inheritance and fits naturally into
our requirements, is the basis for the greater portion
of our domestic work today and while furnishing us,
here in America, with a large share of our architec-
tural precedent, at the same time also establishes
complete precedent for tile as a roofing material.

IAVP ERITAL

- Hoo/~ing- Tiles -

L U D O W I C 1

C EL A D ON

C OM P ANY

NEW YORK, 565 FIFTH AVENUE +« CHICAGO, 104-S. MICHIGAN AVENUE m WASHINGTON, 738-15th STREET. N.W.

The Marchbanks Press, "New York
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ARCHITECTURE OF EAST ANGLIA

PART

BY EDWIN GUNN, A . R. T B. A

ST ANGLIA is even today a district of

strong local character; almost insular in

fact, having been wittily so described as

being “cut off from the rest of England
by the Wash, the Thames Estuary, and the Great
Eastern Railway”.It consists of the counties of Nor-
folk and Suffolk with the major part of Essex, and
its architectural characteristics extend over the ad-
joining parts of Lincolnshire, Huntingdonshire, and
Cambridgeshire to the limit of the Fens, which were
the isolating factor through the Middle Ages.

W ithin its confines may be found both the earliest
and the best English brickwork after Roman times,
owing not a little to influence from the opposite
Flanders coast; also the finest though not the most
famous oak-frame buildings, and the best thatching
and pargework.

As also in the case of Kent and Sussex much of the
most attractive ancient building is akin to what would
be called a palimpsest if the subject were a parch-
ment document or a monumental brass, many a
building which first endured for a hundred years or
so in timber and thatch having carried on for the
next two or three hundred under an equally charm-
ing exterior of plaster and tile or in some cases brick
and tile, with only the original brick chimneys and
internal oak beam-and-joist structure as visible evi-
dence of an earlier form.

Though other materials have been In considerable
use, the special interest of old domestic work In the
Eastern Counties, lies in brick, timber, and plaster.
This is not to deny that there Is much excellent flint-
work,—the stone and flint-panelled churches of Nor-
folk and Suffolk are well known—or that quite in-
teresting local structural methods employing such
unusual materials as clunch, clay-lump, and carstone

can be found within the borders of what are in the
main brick and timber counties.

The revival of brick-building In England was un-
doubtedly coincident with the incoming of the Flem-
ings in the fifteenth and sixteenth centuries. They
brought with them the traditions, and also, in several
well-authenticated cases, the actual bricks of the
Netherlands, but brick-earth being obtainable in
most parts of southern and eastern England, home
manufacture soon began. At first there can be little
doubt that the use ofbricks was restricted by the bad-
ness of the roads, and as a consequence brick build-
ing, prev'lously to the eighteenth century, was usually
restricted to works of sufficient size and importance
to justify manufacture on the spot, or buildings to
which heavy materials could be transported by water.
In smaller buildings the use of brick is confined to
chimney stacks, wall-bases, and brick-nogging of
timber-frame structures. It has often been argued
that the latter is usually not original but replaces
the more usual early filling of clay and hazel sticks
known as "wattle and daub” but there seems little
real doubt that many of the charmingly ordered
irregularities of diagonal, herringbone, and checker-
work brick panels of the older work are contem-
porary with the structure. Where wattle and daub
was used, the oak studs or quarters were grooved
or mortised for the ends of the hazel rods to be
sprung In, but In examples of bricknogged framing
which have been exposed under repair the corre-
sponding faces have been found to be birdsmouthed
—a method suitable to retain brick-filling but with-
out special suitability to wattle and daub.

For purely brick buildings of early date other
than Churches (among which the fine series of brick
towers In Essex may be cited) it is therefore gener-
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ally necessary to seek among the Halls and Manor
Houses. There is for example Little Wenham Hall,
Suffolk—a perfect thirteenth century example which
is in a class by itself. Horham Hall, near Thaxted,
Essex, is more the normal type of brick house, built
when brickwork had established itself and developed
a technique. It is a very perfect and unspoiled ex-
ample, retaining even the lantern on its Hall roof.
The StourValley
and Essex-Suf-
folk borderland
still holds a mul-
titude of greater
or lesser frag-
ments of such
houses as this but
few so entire and
complete. Later
In date —in fact
by actual dates
wellinto the Ren-
aissance—is the
noble mansion of
MojtisPark, near

Steeple Bump-
stead, Essex, a
house which

touchesthe high-
est level reached
by the peculiarly
domestic art of English builders, having something
ofthe order and rhythm oftheRenaissance with none
of its formalities and absurdities.

In all these buildings, and in the lesser contem-
porary small manor houses of timber construction,
the lofty clustered chimney composed of single
shafts on a massive base, variously fluted, twisted
or zigzagged and united by a fanciful head or cap,
was a constant feature. Beautiful as all must admit
the clustered type of stack to be, the single flues of
which it is composed tend to make chimneys suffer
from sluggish draught owing to their large cooling
surface and liability to be saturated by moisture,
and they also present the greatest possible oppor-
tunity of falling into disrepair. The abundance of
examples which may be seen to have been rebuilt
from the base Is evidence of this. Suffolk developed
a distinct local manner in this rebuilding, evolving
a ribbed type of stack. In which what were no
doubt originally detached flues coalesce, having a
fine sturdy effect and very practical qualities.

Stone is practically non-existent In East Anglia
(carstone at Snettlsham in Norfolk, clunch In Cam-
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TYPICAL EAS5T ANGLIAN CHIMNEY STACKS
SKETCHES BY THE AUTHOR

bridgeshlre, and a curious conglomerate called
“puddingstone” In parts of Essex, do not seriously
count) yet many of the larger brick houses appear
to have stone quoins and mullions. In many in-
stances this effect is a simulated one, the quoins
being formed In cement and the mullions being
really of moulded brick plastered over. This pe-
culiarity is often difficult to discover unless the
building has fal-

len Into disrepair.

The extraordi-

narily sumptu-

ous houses plan-

ned by nobles

whohad enriched

themselves from

the spoils of the

Monasteries un-

der the early

Tudors exist in

East Anglia as

well as elsewhere.

Layer Marney

Tower near Tol-

leshunt d’Arcy on

the Essex coast.

Little LeezPriory

near Dunmow,
and East Bar-
sham Manor

House, Norfolk, all show marvellous brickwork and a
curious trimming of Itallanate detail in terra cotta,
quite evidently the production of foreign workmen.
These however may be regarded as sporadic or Im-
ported—the usual run of vernacular folk-archltecture
Isonsimpler lines. Norfolk shows a peculiar succession
of high narrow houses, often with crow stepped gables
and singular high dormers, and these often have the
further peculiarity that the narrow gable-ends con-
taining the chimneys are of brickwork together with
a short return on the long fronts, the Intervening
parts being of timber frame or clay lump.

Early roofing seems usually to have been thatch,
and many thatch roofs still remain on quite im-
portant buildings. These are of reed In Norfolk and
the Fens where Broads and Meres (and later dykes)
furnished abundant material, but In Suffolk and
Essex straw was and Is generally used. Thatching,
which is not so dead a craft as commonly supposed,
remains almost the only personal handicraft—no-
where can a set of thatcher’s tools be bought, each
craftsman fashioning his own and developing his
special craft tricks for dealing with difficult points.



HOUSE AT STOKE-BY-NAYLAND, SUFFOLK

From a relatively early date however tiles replace
thatch gradually and partially—plain tiles on the
more important buildings and in inland situations,
and pantiles for minor buildings and along the coast.
Plain tiling in East Anglia though beautiful from
sheer colour and by simple roof forms failed to
achieve the craftsmanlike charm which the Midland
or Home Counties tiler encompassed. Pleasant de-
vices such as the "laced" valley or “Winchester
cut” are sought in vain. Pantiling however was at
its best along the sea coast. To this day Norfolk
tilers maintain the use of methods of laying, by
which pantile roofs are made sound and watertight
without modern sheet underlinings, either by strip
lathing and mortar fillets below the roll joints of the
tiling or by strawing with reeds between the battens

and plastering over both reeds and battens from
beneath—Ilocally known as "sparkling".

Interesting brickwork does not stop with Tudor
work, though it loses much of the savour which
strong local character gives. The later work, com-
monly called Queen Anne and Georgian, shares in
the main the charms belonging to other buildings of
these periods throughout England. There is how-
ever in such towns as Wisbech and Kings Lynn, and
parts of Norwich and Ipswich an indefinable feeling
of strangeness—a sort of goblin look about house
fronts which is hard to assign to any particular
characteristic unless it is a curious lankiness of pro-
portion which conveys a suggestion of the sleepy
Netherlands or suggests a suitable background for

the fairy tales of Grimm or Andersen.
21
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VALLEYS5 AND RIDGES

Detail ofarecently completed roof sliowing ridges and valley

Proper application of the IAIPERIAL Shingle Tiles used on this roofplayed an important part inproducing the character of an old roof

Treatm ent Of valleys and ridges on old tile cov-
ered roofs in England contributes much to the char-
acter and the charm of their irregularities.

While in some cases, as in Horham Hall, shown on
page 22, valleys are left “open” and lined with metal,
this is rather the exceptional treatment. Usually val-
leys are “rounded” in application, tiles being carried
on a gradual curve from one roofsurface to another.

The photograph on this page shows such a valley
formed with modern tiles on a recently completed
house. With its irregularity and gradual sweep from
one plane to another it has much of the character of
an old roof.

“Mitred” ridges, as shown in the photograph, are

used on many English roofs. No covering ridge tile
is used but flat or “field” tiles are merely brought
together, properly fitted, and the joints filled to make
weatherproof.

Another much used treatment is a ridge formed
by covering roll tiles butted end to end, the joints
filled with cement. In addition to pointing the joints
of the ridge tiles, cement is used to point the line of
meeting of ridge tiles and roof, giving an irregular
line of light color and an interesting accent.

Attention to these details ofapplication as well as
to the selection of proper colors and textures, tends
to produce in new work that character which is so
pleasing in the old tile roofs of England.
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ARCHITECTURE OF EA5S5T ANGLIA

PART

BY EDWIN GUNN, A.R. I. B. A

N the previous issue of these Brochures remarks
on East Anglian building were chiefly centered
on the uses of brick. The timber architecture
of the district is of quite equal interest and

probably has an even more remote ancestry, though
the earlier examples have mostly perished or become
submerged in later accretions.

The finest remaining examples date from the
fifteenth and sixteenth centuries and may be looked
for in the districts which derived great prosperity
during that period from the trade in wool. The little
dead town of Lavenham in Suffolk contains some of
the noblest timber buildings extant, includingseveral
examples in more or less original condition of the
Halls of the old Trade Guilds; but in many another
town and village along the Essex-Suffolk border
magnificent oak-framed buildings exist practically
unsuspected by the passer-by behind smug later
fronts of brick or under the characteristically East
Anglian overcoats of patterned plaster. Such struc-
tures are indeed almost indestructible given reason-
able care and protection—they have allowed succes-
sive alterations and remodellings of a scope which
would wreck any normal brick house. Such villages
as Dedham, East Bergholt, Long Melford, or Kersey,
or small towns like Sudbury, Clare, or Hadleigh
contain vast quantities of Mediaeval or Tudor tim-
ber frame buildings more or less hidden from view,
as well as the better-known examples which can be
seen by all. The oak hammer-beam and arch-brace
church roofs of Norfolk and Suffolk are among the
finest in the world, while many churches still contain
remains of screenwork which is sufficient evidence
of one-time magnificence.

The typical East Anglian oak-frame building
does not differ in essentials from contemporary
practice in other parts of England. On a base or

pinning wall of brick or flint stands a sill and up-
rights carrying a head upon which stout beams and
joists bear, oversailing so that a similar frame for each
succeeding story stands forward from that below.
Surpnsmg results are sometimes thus obtained.

In the best period the timber walls contained
more timber than filling, the uprights, eight inches or
nine inches wide, being closely spaced so that the
intervening panels scarcely ever exceeded the timber
faces. Corner posts were even more massive and
usually curved or swelled upward and outward
beneath the diagonal beam which carried the over-
hung angle of the framing to the succeeding story.
These corner posts were usually chosen for special
decoration in the form of grotesque figure carving,
and where no other trace of the still existing original
structure remains visible, these angle posts may
often be seen.

The spaces between the studding may be found
variously filled with wattle and daub—a sort of
rough framework of interlaced hazel sticks sprung
between the timbers and plastered flush on both
faces with clay and straw finished with a thin coat
of lime plaster—or with brick-nogging; the latter
often arranged in varying patterns—diagonal, chev-
ron, or checker. No one who has seen an untouched
example of silvery oak filled with age-coloured
Tudor brickwork with full joints unpointed, could
ever again waste his admiration on the more popular
“black and white” version of half timber construc-
tion.

Curved or inclined braces are little-used in East
Anglian framing, and always with structural intent
and not in the fidgetty patternings of some other
districts.

There is analogy to modern steel-frame structures
in these timber buildings, in that the strength lay
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in the posts and the material of the panels need
contribute nothing but enclosure. It followed that
window area could be indefinitely expanded, and
advantage was largely taken of this until some
buildings were given continuous windows extending
practically unbroken round an entire story—Ilater
the crippling hand of the window-taxer caused many
to be blocked. Light was, however, quite evidently
revelled in, in the days immediately following the
collapse of feu-
dalism, and in-
cidently, light
used in the way
in which many
buildings of the .
period show it mINS
was a virtual S
necessity if the
heavy beam and
joist ceilings
were to be made
tolerable. It
should be re-
membered that
the type of floor-
ing commonly
used did not em-
body a plaster
ceihng even in the spaces between the joists, each
such space being filled by a wide floor-board resting
in rebates so that both floor and ceiling surfaces
showed alternate joist and board, the ceilings more-
over holding much shadow from the heavy joists
and heavier beams by which they were intersected.
Such a scheme of lighting as that exhibited by the
Lavenham Guildhall was therefore admirable, win-
dows at intervals extending to ordinary sill height
for outlook, and a continuous range of transom
lights (forming a sort of glazed frieze) extending
unbroken round external walls for lighting. This de-
vice is one commonly to be observed, though usually
marred by later interference. Externally the sparkle
imparted by the lead glazing beneath the shadowed
overhang of the upper story is also extremely pleas-
ant to the eye. Corbelled-out (or oriel) windows are
also a constantly recurring feature of these framed
houses and the corbel or sill is another point usually
selected for special decoration—arms, devices, or
mere grotesques. A great number of such yet exist,
often associated with later windows or sometimes
used for other purposes.

As standards of living advanced, and probably
especially as domestic fireplaces became common,
36-
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SCRATCHED AND PRESSED PLASTER TEXTURAL PATTERNS
SKETCHES BY AUTHOR

no doubt houses whose external walls were only a
few inches thick and intersected by a net work of
joints were found cold and draughty. It is probably
due in the main to this that so many sound timber
framed dwellings were covered with an overcoat of
lath and plaster. This work was often charmingly
done; in some cases with a good deal of elaborate
ornament such as in the well known house next the
Churchyard at Clare; but in every case, even the
humblest, with
an agreeable
textured face
produced by in-
cised orimpress-
ed patterns
which the plas-
terer would im-
part, dividing
his work into
panels so as to
secure workable
areas for treat-
ment.

Each townand
village in time
developed its
traditional pat-
tern or applica-
tion, and names for these (now fading to oblivion)
were current. There is even a local fashion for the
annual colour-washing which should be done about
Whitsun each year, some villages favouring pure
white, while others elect to use buffor pink. An even
more strongly local character results from these
"palimpsest” houses than would have been apparent
had they remained in their original state, for this
patterned plaster work is almost peculiar to East
Anglia, and even to Suffolk, Essex, and fringes of
adjoining counties. It is always in danger of destruc-
tion—both at the hand of the "half-timber” enthu-
siast who discovers and hastens to reveal the original
framework beneath the skin, and by the merely un-
appreciative, for this typically East Anglian work
is little esteemed locally. A few damaged patches,
and it is often knocked off and replaced by some-
thing which will not last half as long, for this old
well-haired plaster made with well-tempered lime
and applied to wrent oak lathing is as tough as
leather.

Another development of the timber house, not
perhaps peculiar to East Anglia but very prevalent
in Sea-coast towns, is the weatherboarded house. It
is perhaps only natural that a maritime race which

T
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GROUP O HOUSES AT THAXTED, ESSEX

habitually entrusted its life to a wooden ship, should
entrust its shelter to a wooden house. This type of
timber building usually dates from the eighteenth
or early nineteenth century when the use of North-
ern fir first became general, and many a small port
and fishing village can still show agreeable tarred or
painted houses with nicely detailed sash windows,
and doorways of “Georgian” character.

It is hardly possible to leave East Anglia without

mention of the numerous old mill buildings which
adorn many a hilltop and quiet waterway.W ith their
expanses of cream-painted weatherbcarding above
shadow-haunted brick tunnels, wide, simple tile roofs
partly overhung where the projecting shelter en-
closes a cathead or hoist, they make lovely pictures
reflected in the still waters of the mill pond amid
trees and rushes, and are as typically East Anglian
as anything which can be cited.
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FARMHOUSE NEAR WALBERSWICK, SUFFOLK

BROOK HOUSE, WOODBRIDGE, SUFFOLK



DETAIL OF FARMHOUSE NEAR WALBERSWICK. SUFFOLK
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FINISHING TILE ROOF5 AT GABLES5S

The manner in which a tile roof is finished along
gable rakes depends largely on the material of the
walls of the building. Where the walls are of brick
or stone the tiles may be extended over the edge,

be seen in the group of houses illustrated on page 37.

A variation of this treatment is shown in the illus-
tration of a farmhouse near Walberswick (page 42)
where the cement was built up and squared to form

Detail of arecently completed roof on vAliicli IAtPERIAL Roofing Tiles were used

Careful attention to such details asfinishing the dormer rakes has done much to give the quality of old work to this ho

projecting slightly, and pointed-up with cement.

This same treatment with cement may be used
where the wall is covered with stucco although fre-
quently a wood rake mold is used to cover the join-
ing, in which case there is no pointing between the
tiles. With half timber work a wood mold is generally
considered essential as a finishing member.

In England, on old work, cement was used a great
deal along the rakes, frequently being molded into a
squarish overhang, giving a feeling of depth to the
roof covering. A typical example of this finish may

a small parapet. This method of finishing may be
seen on many houses and is effective as a stopping
forthe roofsurface and aprotection against rain drip-
ping down the end walls.

The use of cement in considerable quantities at
the gables gives a distinction to many of the exam-
ples of old English Work, but is a detail which has
not been used extensively in this country. On the
dormer illustrated above, the thoughtful attention
to this seemingly small feature has done much toward
imparting to this residence its mellowed character.
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TWO COTSWOLD VILLAGES

BY ALFRED HOPKINS

ur tmc lover of beautiful building who

travels over old England in quest of his

heart’s desire, must come sooner or later to

that delightful district which is known as

the Cotswold Hills. Perhaps it is better for him to

come sooner than later, but since the keenest enjoy-

ment follows upon the ripest knowledge, a tardy

study of architectural treasure there may come to

yield a greater pleasure. At any rate, go he must if

he wishes to see how the simplest builder’s material

may be used to create in the perfect landscape, the
perfect structure.

Beautiful Broadway and nearby Stanton leap im-
mediately into the mind of the student familiar with
English country. They are both inspiring and im-
portant. They are convenient of access and perhaps
demand a first attention. Let them have it. But there
are other places which, if not equally conspicuous as
starred points for Cotswold study, are just as worthy
of attention; Bourton, Campden, Burford, Stroud,
Gretton, Mickleton, Castle Combe and Bibury. No
matter how short the time or how long the itinerary,
let the student either extend the one or contract the
other that he may have a glimpse of these last two
charming places: Castle Combe lying snug beneath
the trees of a verdant English hillside and little
Bibury lined along the bank of the sleepy Coin just
far enough removed for pleasant walking and safe
enough for comfortable building. Castle Combe and
Bibury have been favorite places for English paint-
ers these many years, as Indeed has the whole Cots-
wold district.

Castle Combe is the perfect English village. The
long highway broadening at the top finds Itself a
little square where stands, covered over with its old
lichened roof, the wayside cross. A market cross you
will see it called in the glossary, for the structure

provides not only a shelter for its symbol of faith and
sacrifice, but a protected place for merchandising as
well. Nearby rises the beautiful tower of the parish
church. Dr. Charles Cox, in his informing volume,
“The English Parish Church,” exclaims in rapture
over the added beauty which the village churches
give to rural England, and says in effect, “What
would the English landscape be without them?”
What would it indeed? | confess that | never see a
church tower in that pleasant countryside without
thinking of the good doctor and thanking him for
pointing out so vividly how perfect may be the rela-
tion between the art of nature and the art of the
architect.

Nowhere does this happy harmony between
straight, rigid masonry walls and the flowing, mov-
ing lines of plants and trees exist in such perfection
as in England. A magic seems to dwell there which
comes to no other spot. Stone walls melt into foliage
and foliage into stone walls without perceptible
change of form or wrench of structure. It is here
the student of the antique may learn his lesson in
beautiful surfacing, and It seems to me he need not
be so very clever in order to learn it well. Here he
may find how gracefully does the fabric of architec-
ture grow old. Here he may see with what perfect
art nature encompasses and embellishes it. Here he
may compare those varied effects of tone and texture
that winter and rough weather in their own time
come to give old stone walls. It Is to this variety
and beauty in the surfaces of old work to which |
particularly call attention, because these effects are
so lacking in our modern structure. They are not
only ignored and misunderstood; they remain un-
loved and unsought. | do not chide the architect for
falling to reproduce a quality which only nature can
contrive, but | do ask that he study the soft beauty
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of old work that out of it he may glean some sort of
profit for the benefit of his own.

A striking example of the importance of all this is
beforeyou. May I direct attention to the illustration
on page 56 showing houses on the village green at
Bibury. There you will see perfect building in its
perfect setting. The two old houses at the far end of
the picture are no chance acquaintances. They are
old friends. From every artistic angle they are
eminently satisfying. The roofs and the walls are
weathered to a softness which is velvet. In a like
condition of perfection is the nearer, smaller struc-
ture. If all three are not of the same date, certainly
they are of the same decade. And now, brethren of
the draughting room, | come to my point. Observe
between the two old groups that modern connecting
wall. Could any building be more brutal? Could any
structure be more rigid, more inartistic in itself and
more hideous by contrast than this thirty odd feet
of newly plastered masonry? There you have an in-
forming example of what may happen as a result of
ill considered building.

I have held all my life that there is no structure
too simple or too obscure for the artist’s hand, at
least, to try and make beautiful. Even a bit ofgarden
wall may show taste and talent on the part of its
architect. If ever there was a time when the builder
should have profited by a study of old work, it is
here. If ever there was a spot where nature cried
out to learn from her, it is at this brief length of
enclosing wall.

In studying the types of structure which Mr. Yer-
bury’s excellent photographs put so handily before
us, nothing interests me more than the way the old
builders went about the dormers. Almost always
they fit comfortably into the roofs, and | like to
imagine that in this simple old work, dormers were
built somehow as the building went along, without
any very distinct preconceived idea of just what the
dormer was to be till the builder came to it. This is
slipshod thinking and bad practicing for the way
we go about our work. Where the architect-bullder
with a trained eye for proportion labors upon the
building and, as he constructs it, adjusts one detail
to another: that is the perfect manner. But it Is not
the mode of our day. We must do our building all on
paper, sign the contract and make no changes. While
we study w'hat we draw, we must see our cubes in
two dimensions, and, as best we can, imagine the
third. Dormers are difficult to visualize in this way.
A casual glance at any one of our numerous building
magazines will stress that point.

I came early to a plain way of thinking about the

52-

dormer. It seemed to me that second story windows
should be either below the eavellne or fair and square
above it. Ifyou will glance at the Illustration oppo-
site which sets forth the celebrated Wakefield Tea
Rooms of Castle Combe, you will see three of the
four possible ways of lighting the second story. At
Mr. Wakefield's premises, the second story windows
come snugly below the eavellne and look cozy and
comfortable in the cool of its long shadow. But on
the adjoining property the dormers are designed on
the half and half Idea—half In the wall and half in
the roof. In old England the friendly compromise In
principle of “half and half” when applied to bever-
age (“'arfand "arf” | believe it is to those who know
it best) Is a commendable weakness. Applied to
dormers, it is not. Principally, because it muddles up
the leaders and makes a mean job for the tinker. The
leaders are either unduly increased or else drag
themselves across the face of the building, creating
ugly diagonal lines where all the others are either
vertical or horizontal. That becomes not only a
mean job for the architect, but one impossible of
artistic solution. I neverliked "'arfan’'arf” dormers.
They are best booted up above the eavellne. Mr.
Wakefield booted his up halfway between the eave
and the ridge. They sit down there very comfort-
ably. In fact, they look as if they might lie down,
which helps them better to appear at ease and at
home. If the second story windows must cut the
eavellne, put them in a gable. You will see some
pretty ones In this fashion at Bibury.

But the characteristic Cotswold dormer is in
stone and stands out upon the face of the wall. A
simple form is seen In the row of little houses along
the river at Bibury, shown on page 55. A more
imposing manner is that of the Tudor house at
Castle Combe (page 59), on which a later owner
has added to the doorway a Georgian hood. These
dormers are thrust well above the roof and seem
to have been constructed as a result of some whim
of the owner who, perhaps. Insisted upon better
headroom behind them.When the designer finished
his task, | doubt if he knew whether he had built
dormers or gables. | don’t. But It Is possible to
run the gutter comfortably and continuously below
them, a prerequisite to good dormer design.

The dormer Is a fascinating study in construction
and composition, as Is all that pertains to building.
Fascinating too Is the study of just such structures
as we have been considering, built of the simplest
materials In the simplest way. After all, what the
architect must provide for the home is comfort and
shelter. If the best artistic sense is what all believe.



HOUSES AT CASTLE COMBE, WILTSHIRE

that the structure should express its function,—then
the Cotswold builders have given to their work all
that any artist can give. | think the clear proof of
their having done so lies in the simple fact that after

all the two hundred odd years of their honorable
service, these little buildings still remain what they
are in setting and in substance, perfect examples
of the builder's art.

*53
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TILE ROOFS FOR COTSWOLD ARCHITECTURE

Detail of a recently completed roof on wliicli IMPERIAL Roofing Tiles were used

The old houses in the Cotswold district of Eng-
land are the inspiration today for much of our
domestic architecture. Intimate but yet with a
certain degree of formality, they are particularly
appealing to us in general character and at the
same time their unsymmetrical massing permits an
irregularity in sizes and locations of rooms which
fits in well with the living arrangements of the av-
erage American family.

The various materials which are essential in
obtaining the character of these fine old houses are
readily supplied by American manufacturers; one
can easily secure proper metal casement windows,
lead gutters and leader heads, decorative plaster and

that very important part of a design—the appro-
priate roofing material.

Imperial roofing tiles give a faithful reproduc-
tion of the weathered Cotswold roofs. Their texture
and thickness give the same quality and feeling of
weight; their colors give the same general tone; and
at the same time their unreflecting surfaces main-
tain the planes of the roof at all times, never fading
into the sky on glaring sunny days,

Imperial roofing tilesare made both in the lighter,
simpler patterns and the heavier, handmade types
in varying widths; but whichever are used the com-
pleted roof will be both satisfying and appropriate
with the stone wails of Cotswold architecture.

LUDO WICI-CELADON COMPANY

Nalcers of IMPERIAL Roojittg Tiles

CHICAGO: 104 SOUTH MICHIGAN AVENUE

NEW YORK; 565 FIFTH AVENUE

WASHINGTON: 758 FIFTEENTH STREET, N.W.
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GROOMBRIDGE PLACE, KENT

BY SIR LAWRENCE WEAVER, K.B.E,,F.S.A.. Hon. A.R.Il.B. A

President aj the Architecture Club oj Great Britain

Author 0J“Sir Christopher Wren: Scientist, Scholar  Architect”

Editor’s Note — On llic .wulliwe.rlern edge oj the Counlij oj Kent, so close to lIhc edge lhat the railwag station is in Sussex, lies the little
lillage oj Groombridge. It is one oj those English i‘illages which in actuality iwes up to the mental picture one is likeli/ to have oj all Eng-
lish villages. The main highwax)suddenly opens out into the Village green, a sortojtriangular pasture. On one side is the chapel surround-
ed by thick woods; on the other sides are rows oj collages, tenant’s cottages, with ajew small shops mixed in and one "pub”—on the stra-
tegic corner. The"green”lies on the side oj a hill andjrom the upper walk one looksjor many miles over heavily wooded valleys and hills.
The manor house is called "Groomhridge Place.” The village, as is true in so many cases even to-day, belongs to the owner oj the manor,
and most oj the houses are occupied by tenants who are employed by him. A little removedjrom the village green is the charming house
known as Court Lodge. The greater portion oj this building is old and was removedjrom Rye to its present location a short time bejore
the war. To the old portion were made various additions a,r well as restorations, all blending together delightjully to make a most liveable
house. Although the photographs reproduced in this issue show also the Village and Court Lodge, thejollowing articlc by Sir Lawrence

Weaver deals only with the larger and well-known house, "Groomhridge Place.”

SHOULD like to be able to say aloud that

Groombridge Place is a work of Sir Christopher

Wren, but | can only mutter it sceptically.

There is no shred ofdocumentary evidence, and
if we are to attribute to that giant of achievement
every delightful building between 1663 and 1723 that
is not known to be the work of one of his contempo-
raries, the list would be “foolishness and a stumbling
block.” The plain truth is that we cannot attribute to
him with certainty a single private dwelling house
that remains, Marlborough House excepted. | am not
forgetting that EImes credited him with other London
houses, and that there is a persistent tradition that
Wren House and Pallant House at Chichesterare the
Master’s work. But we have no facts in support of
these attributions. While it is highly probable that he
had a hand in Stoke Edith, I can put it no higher.
There is nothing here to excite wonder. A man who
could build St. Paul’s and fifty-three City Churches
and Hampton Court, part of Greenwich Hospital,
Chelsea Hospital, a dozen or so Halls for City Guilds,
and many noble things at the Universities, and act as
Surveyor for all the repairs of all State buildings, and
do that work with infinite personal care and detail,
and contrive to be President of the Royal Society,
and do more scientific enquiry for that august body
than any other of its Fellows,—well, it is no wonder
that he lacked time to run about England doing work
for private clients.

But, for all that, Groombridge Place has the Wren
quality, and that is what matters.

I see that my friend Aymar Embury H, writing
the January 1929 issue of this Series, was good enough
to quote, as a pet story of mine, the final words of
Thomas Carlyle’s comment on Chelsea Hospital. It is
worth setting down in full. 'T had passed it, almost
daily, for many years without thinking much about
it, and one day | began to reflect that it had always
been a pleasure to me to see it, and | looked at It more
attentively, and saw that it was quiet and dignified
and the work ofagentleman."” W hat would one not give
to have invented this jewel of architectural criticism,
matched by the reply ofa friend of mine, aged seven?
He had been taken to St. Paul’s and was found at
home doing a rudimentary sketch of the Cathedral.
Questioned as to Its subject, he replied, “I’ve drawn
the Dome of London.”

It is worth observing that the Hospital which the
Sage of Chelsea found to be “the work ofa gentleman”
isa very simple piece of brickwork. Groombridge Place
is a near relation of Chelsea Hospital, and its consum-
mate charm isdue to its brickwork, in association with
a very restrained use of stone to give the emphasis of
change, and to Its superb tiled roof. It is abundantly
true, as Sir Reginald Blomfield observes, that “Wren
did more to extend the use of brickwork and to show
how it ought to be treated, than any architect who has
ever practised in England.” We know how much Wren
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thought about brickwork from his bitter complaint
of the badness of the bricks available for his buildings,
due to hasty work by brickmakers consequent on the
huge demand following the Great Fire. But Wren was
careful to say that “the earth about London, rightly
managed, will yield as good bricks as were the Roman
bricks, and will endure, in our air, beyond any stone
our island affords.” He also criticised the tiles of his
day,—*“ill-made” he found them,—but evidently the
tile-maker who served the builder of Groombridge
Place was an honest tradesman, for the roofs there
make a noble crow'n to noble walls. Wren was angry
with his own supplies of tiles, but was careful to say
that “an excellent tile may be made to be very dur-
able :our artisans are not yet instructed in it, and it is
not soon done to inform them.” It seems prett